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FADE nf........ NEAL HART PRODUCTIONS Co.,
Presents 3
SRR N
in
TANGLED PRATILS.............FADE OUF

FADE IN...

Stery II,'-........-.......-...OHMQ_B,_MM___ ox
«+JFADE OU

4

FADE IN... |
Photogﬂlphod b’...a ssssnass o JACOB BADARRACO
« « «JJADE OUT

\ i,

Directed BY...eeevseess.ees.CHARLES R, mrnm‘_’m -
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FADE IN... ('“ﬂﬂ)
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- rml Il. ow ('.m.ﬂ)

WITH ONLY ABOUT A THOUSAKD MEN TO PATROL A
TERRITORY HALF THi SIZE OF EUROPE, THE
LAVLESS HAD FREE RETGN UNTIL THE COMING OF
THE MOUNTED

I.....tl..l..’l.....'...'..‘ﬂ .........I'm oml

NOTE1- Double expose ahove foreword over close-up
) of insignia of the Royal Northwest Mounted
Police, same as worn on collar of their
uniform which Neal has with him, '

FADE IN..
SCENE 1....HILL COUNTRY

Semi long shot of Hill, taking miles of country.
As scene full on a Royal Northwest Nounted Po-
lieceman in uniform ~over hill, coming to-
wards camera. He stops horse on ton.: (Choose
this shot to get bheautiful stilouette)., Ile hesi-
tates, leooks around, starts horse, rides about
ten feet, s&tops, surveys country-lap dissolve
to semi close=np Rider and horse, = = e

rnu-.---.‘m mn.
A BON OF THE PLAINS, WHO GAVE UP THE CAT-
TLE RANGES TO RIDE LAW AND ORDER ON THE
NORTHERN FRONTIER,

cocctao'm "'.

SCENE -s---w.

Close-up of Jack registering his love of the big

outdoors. Swmiling his admiration of the wview he

. is seeing, he alowly starts to pam. his head tak-
- ing in the miles of scenery. :

A

e
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SCENE 3....HILL COUNTRX

Long 8hot Panorama. Belect for this shot, some
beautiful scene, taking in miles of country showa
ing the heauties of the Northwest Canada. This
1s the shot Juck sees ¥n forepoing scene. Scene
runs about five or eight feot,

SCENE 4....HILL COUNTRY

Close-up Jack as in scene 2, only his head 1s
turned further away in direcction he startod in
scene mentioned. He turns bhack and with a sat-

=isfied smile, looks down in direction his S—apyra

horses head. Calls smilingly "Pardner.®

SCENE 8....HILL COUNTRY

Close-up horses head taken from rider's angle. ,

Horse turns, looks up in Jack's direction.

(NOTE) This can be accomnlished hy niano
wire and oats. e

SCENE 6....RILL COUNTRX

Close-up of Jack, taken from angle horse would
see him. He suiles and speaks title to horse:-

TITEReecnss "OLD PAL, WE'RE SURE LUCKY WE DON'T LIVE

IN THE CITY," .

Jack ﬂ'lﬁshaa speaking title, looks down at horse. -
SCENE 7....HILL COUNTRY :

Ulose=up of horses still lonking up at Jack. If
posaible, have him nod head, metting over he
agrees with him.




SCENR 8....HILL COUNTRY

rum!.' LR E N =

Close-up of Jack, smiles, speaks titlet-

~"LOOK Ir OVER, OLD PAL, IT'S SURE G0D'S
COUNTRY TO ME." _

As Jack finishes title, he watches horse.

SCENE -9;'10 .M

S8emi elose-un Jack and horse. Horse leoks of'f,
pricks up ears. Jack glances un in direction
Horse 1is looking, turns back, pats horse on

neck, gathers un reins and speaking to horse
starts to ride out. Bghal o

SCENE 10...HILL COUNTRY

'm. n.l.
rmn..'l..

- . '
S8emi long shot. Jaek laps action sceme previous :
rides out scene disannears over hill and fade
out on scenery.

« +++FADE OUT

THE CALL OF THE NORTH WAS ANSWERED BY MANY.
SOME WITH THEIR HIDDEN PASTS SOUGHT SRCLUSTON

CAME TO FURTHER AN INTIMRST OF ILL.GOTTEN o
GAIN. :
«««+FADE 0OUT |
(NOTR) Mbln exnose ahove title over scenie i
e il ARy T e S T ] - 4 ===

e




FADE IN | |
“.. llnonw = mm

Semi long shot taking in cahin, smoke coming from
chimney at doorway is man ahout fifty years old,
dressed as hack woodsman, as characters of North-
ern Canada. Business ad. 1ih. Girl to side pie~
ture. Clean but very shahilly drassed, fHair

: hanging loosly down her hack. She is gath
wood or business ad. lib. Lap dissolve to full
figure shot of man, :

TITLF.eoess ROBERT KINGSTON
A I-\N “F “ﬂ?ﬂl’f!u..----.o.o

SCENE 12...EXTERIOR KINGSTON'S GABIN

Close-up xiust;on. Turns leoking in direction
girl. Stops. Scowlas,

SCENE 13...EXTERIOR KINGSTON'S CARIN

Semi long shot girl from Kingston's angle. She
has bhack to camera, picking up wood, turns, faces

camera, starts for door, smldenly turns, registers

f'ear.

PITLE csenns SALLY KINGSTON
RIS DAUGRTER, YHO HAS NKVER
KNOWN A MOTHFR'S LOVE - A
VICTIM OF HER FATHER'S CHOS-
u 'mx.“..'..‘.'.......l...

SCENE 14...EXTFRIOR KINGSTON'S GARIN

Close-up Sally looking at her father. Registers
that she is i:r-u of him and anxiously watches




SCENE 14 Ccont,
him, wondering what angers him,

SCENE 18... EXTHN IOR KINGSTON'S CABIN

b‘lme-;up _Kin‘l_tOIi-- e 1is looking direction Sal-
ly. Gruffly ealls "what are you waiting fort"

SCENE 18... ' N tg

Semi close-up Sally. Registers she hears her
r:ther'a command. Drops raze. lxits his direc-
tion, 3 e .

SCENE 17... 10n K STON'S

Semi clos~-up Kingston lookingzg direction lh}ly-
Sally comas on, stops, looks um into father's
face, registering anxiety. He, in anger up-
braids her for heing so slow, Sternly sneaks:

: titles~
TITLEsswass "I'M GUING TO THE POST, YOU GRT IN THRRE."
Sally imploringly speaks titlo:-
TITIR.oaues "UAD, WHY DON'T YOU EVKR TARE MR

As Sally fnishes title, Kingston sives start,
Dées not answer, looks away. Sally goes teo
plead with him, he turns, indicating he has
:::: ﬂongh.pnu;n to inside cahbin, Sally

. _her gazme, ves sigh, registeras keen
disappointment, slowly turns, goes inside,
closes door, Kingston sens door shut, then
exits ot of scone,




SCENE 18...INTERIOR KINGSTON'S CABIN

Semi ‘close-up Sally with her ek to door, lean-
ing heavily against same, head howed, She is
utterly dejected. Slowly raising her head, she
drops woodjfor a moment she rehels, starts to
open door, thinks of her father's command, stops,
business sturts for center of room, -

SCENE 19, .. INPRIIOR KINGHTON'S GABIN

dong shot taking in full sat, Sally lapping ac-
tion scene previous, orosses teo tahle, sinks
sobbing. )

SCENE 20.. .MILL COUNTRY

Semi :long shot Jack coming towards camera, on
eany lope exits past camera.

SCENE 21...EXTERIOR KINING SHAPE

Semi long ahot taking in two men and horse. Morse
his western saddle on. One character a smooth
lonking individual (the heavy), He 1s taliing to
miner type dressed as western miner. As scene

runs ahout five feet, the miner threatens the
smooth looking one,

SCENE 22...AXTGRIOR MINING SHAPT

Semi close-up the two characters, (The miner
type we call for casting murposes "Frank Barker,"
ie is not introiueed). The miner 1s 1in a raze
and is heatedly telling the other character he is
through if he does not come across with his may,

L)




TITLE saeees PHIL LAWSON,
WO OPERATED PHONY MINES AND
FLOATED _Illll THROUBH HIS CLI-
' HNTS INK THE EBAST.cessecssccccsse

o ———

SCENE 28,,,.EXTERIOR M

Clogse-un of Lawson. (He 1is smooth lookine charac-
ter in semi dress of east and west, but neat. A
man that could mix with good class of people.)
fle 13 looking down at the miner. His face set
and stern, and registers in every line that he

is a nolished erook, Hoe do~s not snanlk.

SORNE 24...KXTURIOR MINING SUAFT

Semi close-up Barker and Lawson. Barker still
talking. Lawson stops him, telling him to "shut
up® and m his finger at him, speaks title:-

TITLEseenes "WHIN I Gki=-Rt€X FROM NEW YORK, YOU'LL GRT
YOUR MONEY." '
o As Lawson finishes title, he starts directi on

his horse. Barker stops him and in a threaten-
ing manner, speaks titlei-

TITLE:cusass "I WANT MY PAY! YOU MAY NEVER GET BACK."

As title f£s finished, Lawson's eyes narrow down
and he asks titlei-

TITLE ooacs "WHYT"
Barker comes right hack at him, speaks title:i-
PITIR s sose *WHY? WHEN YOUR FRIENDS LEARN YOUR MINES

ARE FAKES, THEN! TT'S THP PENNITURY FOR YOU.®

As Barker finishes title, Lawson in a rame
snrings «t him,




SCENE 25, ..EXTFERIOR MINING SHAFT

Semi long shot Lawson and Barker lap action seene
r‘ﬂ.ﬁ-. Btart fighting, FRun fight about ten
eet, :

SCENE 26...HILL TRAIL

Long shot cowhoy with hig coat and shaps on, is
riding towards camera, Cut this scene in action

with rider in far background coming towards capm-
era.

SCENE 27...EXTTRIOR MINING SHAFT

Somi long shot Lawson and Barker fighting. They
clinch, go to ground struggling.

SCENE 2%...EXTIRIOR WILL TRAIL

Long shot using same set up as scene 26. Cowboy
riding towards camera - this ahout five-foot flash,

SCENE 29...EXIORIOR MINING SUAFT

Semi close-up Lawson and Barker in clinch on the
ground. Lawson is drawing his six-shooter, mets

it out. Barker grabs his wrist forcing mm up-
wards. nmn:. in that direction,. .

SCENE 10.. JHILL TRAIL

Semi long shot. Same sot mp as scene 2N, Cowhoy
discovered on, suddenly reigns in horse, regis-
ters he heard shot, lnoks, sees,




SCENE 1. ..EXTRIOR MINING SHAwT

Semi long shot shooting thru Iris. Lawson struge

gling to get szun free, stagmers to f Bar
mets up with him sti1l holding on _to-gi-.::un- l::t_t-

son jerks gun arm free, hits ker with
Barker roleasing hold,’at.agwa, falls ao::" afﬂ

disappears down the hole of the minin
Lawson starts for horse, - e

SCENE 92...HILL TRAIL

Semi close-up cowhoy. Whips out scene direction
minine shaft.

SCENE 3. ..[XTRPIOR MINING SHAFT

S8.L.S. taking 1in cowhoy and Lawson., Lawson mount-
ing rides out scene. Cowhoy rides up to shart,
dismounts, goes to shaf't, looks down.

SCRNE 34...EXTERIOR MINING SHAFT

8.C.U, cowhoy shrinks back, reglsters horror at -
wvhat he sees. Turns, starts direction horse.

L

SCENE 3844 4 8 oz ;
S.L.83. cowhoy laps action scene T evious, gets
horse, mounts, exits in different direction from
~one Lawson had taken: This scene all fast action.

8.L.S, in ruall bmild +« Over the door is
sign m"o’om ’?' A few characters
walk by as Jack rides up, dismounts, entars station,

TS




SCENE 37...TRAIL

S.L.8, 'm-on rides thru scene, showing and rogis-
tering he is making getaway as'nﬁ as possible,

4

SCENE 38...TRAIL

S.L.8.Cowboy riding hard, goes through scene.

SCENE 80...INTERIOR N.W.M,P,STATION

L.S. taki in Inspector and Jack. Jack is ledi-
_ surely re g mgazine. Inspector reading his
mail. Has lettor, finishes reading, picks up long
official looking envelope frow pile of his mail,
opens it, starts to read, registers sonrething ime
portant. Calls Jack's attention to 1t, hands Jack
the letter. Jack takes letter. Starts to read,

INSERT LETTER  IN YOUR VICINITY A WORTALESS MINE IS BEING ’
OPERATED AND STOCK BRI NG SOLD, ARREST AND : -
OLD OWNFR PUNDING INVRSTIGATION,

VERY TRULY YOUms,

Jack riniahinghtter. hands hack same to the
Inspector. The Inspector takes letter and in=-
dicating same, asks Jack 1f he knows anything
about the mine. Jack shakes head "No." Tne
spector leans over, satarts to zive Jack in-
structions. Jack rises, listening.

SCENE 40...FRXTRRIOR NeW.M,.P.STATION

”s.L.l. mlzhwiadly rides un, a'ismnts; runs
into the PFolice Station.

|




[
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SCENE 41...INTERIOR POLIOR STATYON i
' l..l. uu“ full set. Jack is about ta leave
to

dnr Cow lllmﬂ-—h&o-u.'
Inspector hu "muy starts to talk,

SCENE 42...INIERIOR POLICE STATION
Semi clese-up of group. co'h-y talking, speaks
tnlu-

TITIResvene "THE EASTERNER THAT OWNS A NINE OX OWL
CRERK A MAN DOWN THE SHAFY. I

SORNE 43...INTERIOR POLICE STATION

8.C.U. Jack md Inspector They turn, look at
®ach other, thl both t-.:‘ Thoir gaze hack
to cowhoy, nnntu- A to speak:-

SOME 44..-INUMEON POLICE STATYON
: l.l.l;.&-
l 'nn 3’:.'5
Tx“?aacn MMMH"MNWM' _
Jack and Inspector glance Inspec-
tor dismisaes cowboy who :t::.ﬁ::h.:;-
Jack, spoaks titles-

TITIBassese '.lﬁ THRE MAN TRAR ASKED US
_B0UNDS i? LRETTER

mf title Mﬂlﬁl‘h
1 m‘m.‘l titler-

TITIR...c..  “GRT WIN. IF YOU LOCATE HIN ACROSS TR BoR-

LSRR




SCENK 44 CONT. i P TS '
sesvsAS Inspector finis title, Jack nods speaking “very
well, sir." Inspector tells Jack he will give him ex- ‘
pense money, sits down, starts to write check,

SOENE 43...INTERIOR POLICE §TATION

Close-up Jack looking down at INspector,

SCRNE 46,..INTER Ok POLICE ST ATION

8.C.U, Jack and IMswector. Inspector finishing
signing check, hands Jack check, speaks title s

¥y
PXIBocorss "TAXE CIVILIAN CLOTHES., YOU MAY NEED THEN."
As Inspector l;}u-bu title, Jack says 1~ "Is

that all, sir Inapcetor says "That's all.”

Jack salutes inspector, returns same. Jack
exits.

SCENE 47...TRAIL - -

S8.L.8. Flash Lawson riding hard through scene,

SCENE 4A...EXTERTOR POLICE STATTON
8.L.8. Jack comes out station, mounts, rMos out sesne.

/’
SCENE 49...EXISRIOR MINING SHAFT

8.C.U. shoot down mining shart, 1lap dissolve
to hottom of ft, showing the Rarker, reviving
his face, full of blood. fffect of out on lead.




S.L.S.Flash of Lawson riding hard, goes throtgh
sgone ,

L3

m:lmml....;nmﬁ o
«L:S,Flash of Jack riding hard, moes through scene

SCENE “.oolml mm !u BANK
84C.U. Barker ‘weak 1s pulling himself up by
gwurt the nine shaft and Rarkey i working
his way to the top,

NOTR? - fhhmutmhylm-rd'xhu

SCENE "Mk. s ke
«L.8, Flash lLamson riding hard through scene.

SCENE 54...IXTERIOR NINING SHAFY

8.L.8, Jack rides up, dismounts. Starts teo sxamine
tracks, looking feor ovM ence.

SCENE 80,,..5IDE PIRPENDICULAR RANK

8.0.U, Barker climbing. nock pulls loose, he is
gilq by one hand. Starts J eall, plhn for
U




SCENE 068. .. EXTERIOR MINING SHAFT ;
. 8.C.U.dack registers he hears call, starts out scene

3

SCENE 57...EXTERIOR NINING SHAFT

8.L.8.Jagk laps action last % scene previous,
r;r:. mm.m-urnm.-umu
roe down,

SCENE 58...8IDE PERPENDICULAR RANK

8.C,U, Rarker struggling to hold on., Jack's arm
comes into soene, gre ha Barker's arm uﬂ-n- te
pull him up.

SCENRE 50...BEXTER [OR MINING m

-

S.L.S.Jask pulls Narker out of shaft and rlaces
him comfortably by same, starts to gquestion him,

SCENE 60...EXTERIOR MINING .Aﬂ

8.C.Usduck ad Barker. Jack questions hinm in re-
gards to whether he knows the man vho hit him, Bar-
ker tells him, speaks title:-

TITIE.eueee "YES I XNOW HIM BUT I DIDN'T KNOW WARN HE BROUGHT
: _ wmmuu&mmm

[N

Jack ® asks ghat's his name. Narler ans-
wvering, . tltlo -
TITIE ovess "PHIL LAWRON WIS AE NAS AN OFFICE IN

mnmnmmcm'

mhmmummn-
iololp




S.L.8, Jack and Barker goes to horse. Jack starts

to put him up, Bapker stops -him, refusing and pro-
testing, sye aks

SCENE 62..,EXTERION NINTNG SHAPT

an.l....

+

8.C.U. Jack ma Barker. Barker speaks titles-

'mx:mamrmmmommrm—xw -
MAKE IT HOME ALONE,* : ———————

AS he finishes title, Jack mats him on back, starts
for horase.

SCENR 6%...EXTERIOR NINING SyAPT

S.LiS.Jack laps action previous dcene, mounts horse,
rides out, Barter watche

28 im, then stazmers out
off scene, Iris out,




TR “.

b

70,

IRIS IN — —— —
EXTERIOR RAILROAD STATION =~ LONG SHOT AS SCENE OPENS - :
Train is Just pulling out - - Lawson rides madly on, dismounts looks

all around, them jumps on train mear tall end letting his horse rum
wild ~ Lawson can be seen o smile as the train takes him out of picoture

EXTERIOR WOQDED SPOT = ‘
Jack enbers from back ground amd exits past csmera im wild ride =

EXTERIOR STREAM MED, LONG SHOT -
Nilly enters, is about $o dip bucket in stream when she sees something
cuT

]

SHOO@ING ACROSS STREAM -

ride comes dlagonally from B.G. to stream as the horse
- he turns a sumer salt with a splash - doth
: tum J over,

)

H
i
z

i
:
i

s

EXTERICR STREAM ~ CLOSE UP MILLY ~ She shudders -
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79.

Barker staggers toward cabin in B, G,

i
|

oree - Milly having  hart Vims, |

but manages %o ged Jaok imside as they enter oabin

cuT

1ly amd Jack enfer - Nilly kicks door shot and helps Jack thru door
leading into her fathers bed-room - as they atart thru door

fl

8l.

A

t enter ~ She helps him %0 bed where he
cut

sinks exhsusted, as she helps him take his coat off he faints
Ihﬂtuium.afhdw Jus

from
looks all around bewildered

i
i &E
; EHH |
g 8




86, |

90,

91,

lt#ishh&hw - — - —

cuT
8 ee-n from B, G. and u:i.tn past camera - hil horn is
1 d down with provieions,

tmn

comes on with hullrluu g
takes Jaok's coat

leaving 1t by stream — fesling the need of a rap
pukting Lt over her shoulders exits -

Thngaton rides past oamera,

T Rered socs w buoke ant exite.

Jol ean Diizes e = e (ml then fesls of head -
hears somefthing

|
e




94,

95.

TITLE

@ pausaes s dhe seems him - crossing to him she sits
nllulp-mdrut nmur-m-

,’/

"I0 VHOM AM I INDEBTED FOR THIS KINDHESS?T"

hhﬂnhhﬂ — ﬁtm

"My NAME IS MILDRED KINGSTON -~ DAD CALLS ME MILLY!"™

Baok fto scene as Milly finishes insert - Jask sizing her up says -

"WELL THANK'S MILLY! YOU LOOK AWFULLY NICE IN THAT UNIFORM!"

\
cene as Jackfinishes title- Milly becomes confused looks

8
at the coat then %o dipper and quickly exits — Jack smiles affer her -

Il_lﬂli..n‘ TON'S BED EOCM - CLOSE UP JAGK,

|
|

e —— ——————

_—r




100,

i01.

TITLE

108.

108,

LNIEIOR EIQENN- CIOSE UP MILLY -
‘_iho asks - "jhat's your nams?"

[ NTERI OF CINGSTON®S BED RO
Who hears smiles answers

{

\ho hear's and repeats "JACK" = thinks then smiles - thinks a moment
then sobers - looking toward bed-room - she takes off coat and exits.

"WRLL JACK - DAD WILL BE MAD VHEN HE FINDS YOU HERB!" HR DORSN'T
LIKE STRANGERS!"

Back %o scene as Milly finishes tlitle - Jack reassures her everything
will be alright, as the "red coats" should always be looked upon as
friends -« as they talk ouf

XTERIOR KINGSTON'S CABIN - LONG SHOT SEOOTING TOWARD SHED OR BARN
Jaok's horse di ed - Kingston seen riding toward csbin - as he
gete well into ploture he stops




{
|

|

|

1

;

'!

TITLE

110,

i,

|
i
|
aton re T8 o fought of a visitor being present :
during his ahm dn mrn hin horse oub of scene. |
i
: quickly exits - |
Jaok seeing her frightemed looh Mt his hnl in with ‘
her : ;
cu? |
48 he rapidly enters dismounts psuses at door lomg enough to draw I
fun- M burasts in
1'
mnl,hll d augh#¢ - glances around and speaks nodding toward
the new horse -~ whose horse is that? -~ Milly after a frightened :
pause speaks =
"WHY THATS JACK'S HORSEJ™




I !
i +
|
|
*
I
13, | IVING ME 3B UP_ FA ;
| Sincily o6 3o NNE & ST Fuatas .w’.rar 0 et wVers 3o -
| room - closely followed Kingston !
f |
l 4
. ’ |
1 I
i nn: ruﬂu in aﬂ covers L
| gun 8till in hand - Milly starts to plead -uur
r |
— e e i —z Eo—t |
? |
!,: 1
il |
115. !:
II i
i i
I
116, | |
|
: i
| |
ig |
li |
TME | BA LITTLE ACCIDENT} WELL I ASK YOUR PARDON SIR, MILLY
- if UNPACK MY HORSE AND VE'LL SEE WHAT CAN BE DONE,"™
lu. | Hlv .-. ¢ F=pie} . _- &0 L r . " -... -
As Kingston finisl Ltle MLl : ;rmmm
s ﬂ tl -
T M ':.‘a ke
gal" - looking at Jack sits and mnlm—w!
119,




120,

121, |

| Wseion SHIY Tomcas 61 5 HOr ¥ o5 ot o
| done - as Jaok starts %o tell m'z',,m;-,m a Job as he could have

I FAIR OUT

| :

| -

| PADE IN |
:1% Lap dissolve into Close Up of owl om limb of
I or ng at the moon

' s ——_

|

| i

P e o LS it = esddhndy vith o stert - bo
wake ses into 2 8 ng nn ion lom out of window at
!ih.hunhg stars - He rubs his arm with still pains as he listens

eur

Wﬁo Up Jack etill listening -
Takes nofe ‘and penecil from coa¥ pooket, and writes short note
|

mem ~ Close Up Jack's horse whinies

BB LRIARA, - 1, lry o) o erev.
hoars _ 8 s note and softly exits -




R s

,r‘

: - Close Up - Kingston asleep on small

Q0% or lounge -

00! -.d. close Up -
: ML or and fastens note on nall over
uunur or u erack and uphn out of scene, .

1
|
|
|
|
|

130,

— =

13,

134,

Ploturesque spot - ﬂ of train orossing thru ploture.

EXTERIOR KINGSTON'S CABLN - LONG SHOT Jaok discovered by harse -
Mﬂlom-nu_.n and looks $oward cabin as he rides slowly

~ out of scens,

LETERIOR MILLT'S BED OGN - Closs U - Eilly slespiag with a hapoy
on face,

|

A8

memwdlon be seen I.nihonw-:ntnhnn-uhnokcf
Ccamera looking back rides out along trail e

FADE IN  (Barly un'l

lnﬂ cormer of station
curT




TITLE

TITLE

137,

138,

140,

mA MAN BOARDED THE TRAIN LATE YESTERDAY LEAVING HIS HORSE BEHINDE»

Back to nune as Man -puh title — Jack asks when the next tral.n leaves

- —

i

1
|
J
i

"ME NEXT TRAIN LEAVES IN TWENTY MINUTESI™

Baok to scene as man finishes $itle Jack thanks him and exits on run,

Jack enfers on run m- hor se ﬁn:.s all rldn rqtuy ont.

m.zmmmm Long Shot Kingston discovered bulld-

mnsriow {9 closed showing mote - Jack's door partly open - 4e
Kingston lights fire

One wtnmpmuutrm.rmummu
over post -~ he $akes clothes from back of saddle and hurriedly enters
cuT
~ Long Spot.

. Ange mmwmuummorm-unm
mhm-ﬂmm.




1 nncltan unmd at non pluuu ooff pot He looks toward ’
' room occupied by Jadk crosses to door - :

NTERIOR KINGSTON'S LIVING ROOM -~ Close Up door shotthng toward bed-
nmhnmtu-puuumntw-‘mnql in seeing empty room he
turns faocing camers thinks - shakes head puszled and exits past
camera.

144, | INTRICR KIWGSTON'S LIVIN BOOK - Med. Close Up - shooting Milly's room-
Kingston enters puszled stops, thinks, then starts toward Millles
door stops as he sees note, takes it from door and reads -

|

|

_ 5.
i =— =
§

!

- of note- THANKS FOR YOUR HOSPITALITY WILL PAY MY RESPECTS LATER. |
Gratefully yours, !
| Corp. Jask Borien

it |
I‘ Back to sceme as Kingston finishes note he thinks then calls "OH MILLY"

145, -

LCIRIGR LI!S BOOK = Nad 4oms Shol - |
e i e -k ey AT e fateee, e
1
|

7, |

Men ar ange : ' out of back room in civillan
olothes - he comas %o Granger and speasks -

MILE qrmm'!m.x'nmnnnmmmrmunmmﬂ

-




148,

149,

150,

151.

, 182,

163.

154,

156,

A8 5% Tisishes 11000 < QNGRET sovs “SAFS G TW ARyiiag ste
I can do for you? Jaok shakes head thanks him and exits ouhaan!

y 2 smile lool:l mund sesing opn door starts toward H’

¢ = (Qlose Up Door

xmummmm
to side of door smiling she kmocks on wall saying
‘ggﬂ not getting a reply she sobers - speaks again uum atens

sl X in f1 him gone -~ logks in direotion of barn,
tage, sy Logks 1n rinding bt g n aireation of barm

BXIZRIOR STATION - Long Snot Train dimcovered -

EXTRICR ENGINE - Mex. (flose Up - whistle blowing.

Emmpne e
| on the run over observation ralling, waves to station

master and by standers who return same as Jack enfers car =

enough hmmﬂutshtd stranger, le smt'h‘lur starts

barn - Nilly looks off in direetion Jack $ook sadly enbers cabin

;
8
?

m mﬂumﬂmﬂﬂ“ the passing
FADEOUT=

é

mmtnmmc“tm time period -

'ERIOR KINGSTON'S G _ROQ) -mmtnuym-oﬂoflur room

|




5
'i 3
|
| |
| : '

156, | FADE IN - 3 "
! iy
I from the traffio cop - stopping
*onr.ﬁ.hnlwhmﬂnl exits -
cu? |
/
|
|
157, J
i! |
fl =) ' i
158, Il Lap disolve into long shot of Lawson's private office - ~ Lawson in neat |
| business sult is discovered talki lh |
“' ay i ﬁ!l-m uvl. mornnamumw.m |
,' cuT !
n |
158, | ~ Close Up Lawson and Man, |
; As man talks - Lawson laughs heartily man sobers at the open ln&%t
i S [
I ?
| |
|
{
159, 1
TITEN. m HALL LAWSON'S FRIVATE SECRETARY,
|
i
| S
she looking priv office registers impatience looks at clook
on desk.
161, | CLOSE UP OLOCK TIME SHOWS 5335




lez2,

163,

TITLE

TITLE

164.

165,

OFFICE

alsgus® Soward Lawson resumes work

WE : E ~ Close Up. :l.llaon & Man,
mm -tln mnu lm "Your all wrong Mason" - Mason speaks,

"WRONG AM I? WELL RIGHT NOW THERE 1S A mmoxm
THAIL, AND I'M GLAD I HAVEN'T SOLD ANY OF YOUR WORTHLESS
ST0CKE, "

Back to sceme as Man speaks insert - Lawson smiles and speaks,

"I DON'T BELIEVE 1T, EVEN SO, MY BOGKS WILL PROVE THAT I
EL'IU!DHI“!MMIIIIM!

Mhnmumﬂm--mmmuﬁ'slujr-

Same 0ld tricks - Some Day Mardock - They'll get you good?




167,

168,

TITE |

169,

170,

171,

172,

R Ta et TS Sodke oF Sitek an 1570 Teculver Ties T
| hears something - (not meaning to be an eaves dropper ) she hears this
| much

3

ANIERIOR LAVSON'S P.0, = Close Up.
Lawson with letfer talking finally he says -

| "DUGANS DEN ON THE BOWERY, I'LL MEET YOU THERE AT 7:30
} TOMORROW NIGHT AND -
|

| Back to scene as Lawsons talks

Mhnm Mtnehofmwmatimnﬂhmup-lwhnnlo&
| and sighs resumes her work

L-ln:msoul-ba ulhﬂlw-towu Ja tter he places it in
pocke




1
:

!

1

|

4

173.

174,

IN'ERIOR LOBBY - g

1 Jack enters finds number of office and exits

INTERIOR LAVSON'S OUTER OFFICE - Glose Up Blanche -

| Takes receiver sighs at the open wire and gives number




- -

—

TIZER

176

177

TITLE:

178.

179.

180.

IN OR OF 'S LIVING = Long Shot

An elderly lady enters and goes to phone.
cuT

MRS, K. HALL -- Blanche's Mother.

1 CF 'S -= Close Up of Phone

Mre, Hall answers sweetly.

INTERICR OF 'S QFFICE -- Close up
Blanche, as she talks
) cur

"AM DETAINED AT ﬂﬁ'?zﬂ'lﬂl. MOTHER,

mcxlmo SO%
B nishes title, she says goodbye and hangs up
cuT

b |

INTBRIOR OF LAWSON'S PRIVATE OFFICE -- Long Shot
He puts on hat and exits to outer office with papers.

INTBRIOR OF OUTER OPFICE - Long shot

Blanche discovered zﬁ.m a8 Lawson enters. He comes to her,

Ae he stéps by her
: cuT

INTERIOR OF QUTER OFYICE -- Close Up Blanche and Lawson

As he stands smiling at her, she glances up I.n:u-
laying the papers on the desk, he chuckles her or the
ohin, saying: "That Ien't my sweet-faced girln, Jerking

his hand down and rising she speaks:

|




SCENE 180

TITLE:

181

182.

183

184

I "MR, LAWSON, I WANT WORK, AND I NEED IT BADLY,
| BUT I'LL STARVE T0 DEATH RATHER THAN STAND
I YOUR INSULTS ANY LONGER!"

s[ s o
|

| ‘Back to Scene
' !o‘i'u"'s_g'ﬂr: » Come now, that lsn't any way to moct. 4

. 1llttle kiss once in awhile won't hurt you any} and with
| that he starts to take her in his arms; she slape him
i

. across the face hard enough to stagger him and before he
| ©oan recover she starts for her hat.

} cur

1
|
|
| INTERIOR OF O QFFICE - LONG SHOT

;‘ As Blanche gtarts for her hat near the door, Lawson rushee

to the door, loeks it, and says: "Not so fast, young lady.
I'1l make you pay for that blow.” As he is ta she

shrinks away from him and rune around the desk., He foll
s cuT

QR COF IN OFFICE BU G -~ Medium Close up of
evator.

[ Jack gete off and emits, looking for number.

|
P

INTERIOR Op OUTER OFFICE - Long shot

Lawson finally catches Blanche and as he triles to kiss her,
she kioks, bites and fights him off., He rushes her into a
corner where she manages to dodge him. She throws & chalir

in his way as she starts for door, he grabs her and tries to
draw her to him. ¢

cur

INTERIOR OF HALL - Near Lawson Private Offlce

On door ie the name
PHILLIP LAWSON
1936
Private




SCENE 184
(Cont'd)

185

186.

187"

188

189

190

Jack enters from back of camera, stops at door -- iul
name -- triea door, finde it looked -- looks toward next
door and starts toward it

curt

i
|
|

| INTERIOR OF 'S OUTBR! OFFICE -- Long Shot

'1 As scene opens Blanche ig discovered eltting on 'tui' == a8 :
. Lawson runs for her, she wheels around on other side,

, :“in‘ over desk he oatches her -~ as they struggle near

' des cur

“l RIOR OF == Close up of Jack at door af outer office

1 He hears nolse - tries door - finds 1t locked .
;' ) cuT

B -~ Close up of Lawson and

.n he is about to kise her, she screams
cur
|

| INZERIOR OF HALL -- Close UP of Jack

| A8 he hears her soream he tries door agaln -~ then puts all
 hle weight against it, to no avail. 48 he tried to open it

| cur

==~ Cloge up of Lawson and

As he bends her back over desk, having her in his power and
trying to kise her, she has both hands againgt hig face
trying to push him away -- she agaln soreams

cur

== Cloae up of Jack at poor

aking off his hat and putting it over his hand he breaks
as8 out, showing Lawson and Blamche on desk. A8 he
reached in to unloek door




192

193

194

196

Lawson has heard glass ¢

") | 8elf from Blanche, who is -iiu soreaming, Jack has unlocked
( (’C}w | door,entered and grabbed Lawson b{hm back of his neck and |

thrown him off -- Angered at the thought of lo-h' his

| vietim and the intrusion of an ousd.m fires his dlseased
| brain and with an oath he rushes at Jack with the n
. of a bull. As they fight all over the room, nm retiyes

to a ecormer, oroue as they go dmte a olinch, Jack hite
Lawaon and knooks him clear over the desk. Jui: Jumps
right over on hinm.

== Close up of Blanche

Lawson and Jack roll over and over and Lawson gets on top
| and is choking Jack

~-- Qlose up of Jedk and

As Lawson is thrown ;:t: &:{thﬂ‘stnt: thelir fc;:;:a as
n rughes Jaok, 8 eps 8 Laweon on
he jaw. He re back to wall near bookoase -~ piloking
up large vase he it. It just misses Jack's head.

he waits for Lawson's next sash '

-= Close up of Lawson

As he watches Jack, suddenly he sees nnthhcm

but before he can release him-

| A8 they fight Jack works his knees up under Lawson and with
all his might, throws Lawson off :

In due he slips to floor getting to a orouching poeition

:




SCENE 197 |

198 | -

199

200

201

202

203

As she watches she suddenly shudders and turns away.

the chalr pass his nose u'glll 0 the wall, He does
a back flip, epilling all over himeself. Jumping into
_u-mnlummmmr hmﬂomm

NTERIOR OF LAWSON® B -~ Close up of Jaok's |
] | :

From under his coat lapel a plece of his badge is.showing.
- cur

INTERIOR QF LAWSON'S QUTER OFFICE -- Close up of Lawson

His eyes dilate and he says "Detectivem eh?" Well you'll
kmow you've been somewhere when you get out of here." ';
As he finishee, he rushes out of scene. '

As seene opens Lawson rushes Jack who in return springs 5
up at him. As thoy go into a clinch 1

INTERIOR OF LAVSON'S OUTER OFFIOR -- Close up of Blanche

cuT

== Close-up of #uk and

e — e i ——
.

Lawson rocks Jack's head a couple of times ~-~ finally Jack
lets one go and Lawson flies out of scene.
- cuT

INTBRIBA OF LAWSON'S OUTER OF FICE -- Long Shot

As scene opens Lawson ls knocked half way aoross ‘thofucl
where he falls by a chair. Ris he throws it at Jack,
who ducks and it orashes through door into the hall.

INTERIOR OF HALL
A colored janitor carrying his bucket and -o enters to see
‘ﬂnlthonuausmi--m g Just in time to see




SCENE 204 I

/

205

206

207

208

209

?E ' i

!

1' INTERIOR OF LAWSON'S OUTER OFFICE -- Long Shot |

Jack and Lawson in close quarters fight over to window.

Lawson grabs Jack by the throat and gradually forwes him
back and out on sil e -

cur

WSOE'S © ' -= glose-up Blanche

| she stares petrified, watching the two pleces of £ighting
i gnchimr:. _

L

|'
|

| Both men are hanging half way out of window -- Lawson trrl.ng;

1
|
|

| Lawson nﬂn ing his best to forwe Jack out -~ Jack

cur |

|
'. |
. R OF LAWSON'S. CE -~ Close up of window ?
. his best to choke Jaok over the edge. 5
cuT

( QF BU NG -- Shooting down on Jsck and Lawson,
\ Sho ree low

cuT

. 'S FICE -~ Close up of Bl anche !
} She screame and starts out of scene.

|
._-_

LAWSOE'S OUTER OFFICR -~ Close up of Window

releases his hold on Lawson and with one hand grip the
811l and the other in Lawson's face with his last bit of

i
I

!W" Shooting toward his

| pollce arrive and they all get into trouble. Lawson takes

| strength, he shoves Lawson back into the room

I
]
|
!
cue |

| As soene opens, Blanche has rushed to the window to save them
from falling to the street below, juet as Lawson is thrown
hok.tgto;:orun. Jack follows and as Lawson again starts
Blanche grabe Jack, telling him to follow her before the
advantage 0f thie and quick as & flash, he dpens his door and
dives t into hie office as Jack for the door.
. 2 T

— = > > = - : e T W]




2le2

23

215

217

Ei
|

i
I
il
|
1

- Jack breaks door down and enters Lawson's office. @Golng to

INTERIOR WSON 'S OF.
Lawson discovered locks his door and exits toward hall.

'S 0 QFFI == Jack and Rlanche |
8coO '

Jack at door, ploks up chair and starts smashing door
cuT

ANTERIOR OF HALL |

Lawson comes out of private office and exits around oorrmo:!;

== Medium Close up of 1

back of set, he looks around then exits toward Hall.
Blanche stande watching, : i

eor

£
|
|
|
|

Jack comes out of Lawson's private office, runs to end of

B;li. missing Lawson -~ comes back and enters Lawson's outer
offlee. . L1

cuT

CB -~ Lﬁng'shot

Blanche discovered almost in a state of collapse as Jack
enters he sees this and helps her to a chair where she sits.

Getting his hat he comes back to her. As she looks up at
him cur

WSON'S QUIBR OFFICE -~ Clote up of Blanche and

‘at him she says: "I am deeply indebted to you
for what you have done, but please let me introduce mysel f~.
Bxtending her hand che speaks:




SCENE 217 | b : — —+
Cont'd | :

i : |
TITLE: | "MISS HALL IS MY NAMB. BLANCHE HALL."

Back %o sScene i
| Jac r hand saying, "I&m Awfully glad to lmow you"
! then adde: .
|

rITLE! WAND MINE IS JACK BORBIN}"

Back to Scene 5

i hands, he stands with his hande in his pockets

i while ing, disclos a part of his star. She says: !

| "Mr. Bossin you have rendered me a service which I shall

| nmever forget." Jack says, "Please now -- I --- I hope you

I will never mention it ug:.ln, as I only did what one else
would have done under t

|
|
ciroumstances. It JYust pc:ud l
| that I was the one that was on hand that's all."” 4s had
‘ nm ta.l‘tklng she notices his star and remarks pointing to

+ Bpeaks: '

TITLE: "YOU ARE A POLICEMAN AREN'T YOU?"

k to soene = eal
E she speaks ~he nods and answers :

TITLE: | "YES, MISS, OF THE ROYAL NORTHWEST MOUNTED."

to l

8 she 8: "Oh, how wonderful. I have heard |

8o much about it up there, it must be besutiful. I would [
love to go there sometime,” Ae he answers, "I sincerely

hope you get your wigh"”, they both hear something and turn. |

218 RIOR COF LAWSON':
As Blanche and Jack turn, the Nightwatchman entere with the
colored porter and stande in r watching. The watchman
looks the wreck over and qu_nlt ns Jack. 1|
i
- 219




|

- SCENE 2zd] EXTEEIO __E == Wdi e 2 _é_-_-_

221

TITIR |

2&&.

(

|i
i
I
il

:

Lawson cautiously comes out of basement -- looks around
and runs for alley. :

INTERIOR QF LAWSON 'S OUTER OFFICE -- Medium (lose up of Trio

| As Scene 219 -- As Blanche finishes her story Jack speaks.

"I'LL COME BACK IN THE MORNING AND SEE WHAT
I CAV LEARN PROM THE CLERKS."

Bagk to Sc
Mﬁs title bk starts out of scene followed by
Blanche

Lap actlon of previous scene

Jack gets Blanche's coat as he helps her into it. Watchman
gives orders for the porter to straighten things up.
Some me8s and he shakes his head and starts. 3

It is
8ay goodnight to watchman -- as they start to exit 1

i

-




PADE IN. m

TRIP-

foene. 223-~

WILL EE LATE WHEN I OET HOME. S0 HAVE A GOOD

(2

TITLE.

ma
:

B
o
¥a

. 22

mmw. 3

“. w.

INT. KINGSTON LIVING ROOM. C.U.
MILLIE ENTERS.. SITS8.LOOKING INTO

Scene . 225«=

L.8.

" 226e- KINGSTON CABIN

;
~
&

= e




U
mnoo




Scene 234-= CLOSE UP OF WATCH...TIME..'SMINS. TO EIGHT.

236-= INT.

N,

7\

L
o}
)
it
0
*
e
S
4

&
.
-
.x
- .
.
-

HE IS VERY CLOSE

g
§

TITLE.

Sy Sy — A




S

S8cane 235 cont.

MILLIE COMES OUT OF CABIN DRESSED IN OLD
mmmmmm..mmm

EXT. KINGSTONS CABIN. MED L.S.
AROUND SHE QUICKLY EXITS.

239ee

240 w-

INT. LAWSONS OURER OFFICE. L.S.
JACK TALKING CUT.

241ee

CLOSE UP OF TELEPHONE RINGING .

242w=-

243 e=

. LR i e L

—




LIVING ROOM. C.U.

m.m

Soene 244a=

-

THIS 18 BLANCHES MOTHER.
PIND A-NEW SERRETARY.

BACK TO SCENE .

INT. LAWSON'S OUTER OFFICE. C.Us

ACARING MRS HALLS REQUESR ANSWERS.

245m-
JACK AT PHONE.

AlL RIGHET MRS HALL,I WILL TELL HIM.
mnm.

TITLE .

IF I COULD ONLY GET MY HANDS ON HIM NOW

|

SCENE..AS SHE FINISHES TITEE AND

I
STUTTERS

D==PUT HIM IN JAIL.
PRON LACK OF WORDS CUT.

TITLE.




SCENE 2A7-- INT. LAWSON'S OUTER OFFICE. C.U. JACK HAVING HEARD
WITH A HALF SMILE, ANSWERS:

e

TITLE: " 80 woULD I"1

BACK TO SCENE. AS HE TALKS, CUT.

m—-%um'n OUTER OFFICE. C. U. JACK. HE SAYES
UORNING. " AFTER INQUIRING AS TO HER WELFARE,

IBTLE "I HAVE BEEN TRYING TO FINE OUT WHERE HE LIVES."

r

BACK TO SCENE, AS HE IS TALKING, CUT.




"I HAVE SOME INFORMATION THAT WAY SERVE YOUR PURPOSE, -
OUR STREET ADDRESS I8~---e-=enem=e

TITLE

BACK TO SCENE. AS SHE GIVES HIM THE PARTICULARS, OUT.

MED. L. 8.




257==

I TAKEN ABOUT FIFTEEN

LA AR |
THAT IS8 A PICTURE OF HE AND

TITLE. s

+




.m _ -
_
; mm .mmnm T

TITLE

m““m

HAVING LOCATED THE DEN JACK ARRIVES ON TIME.

TITLE

i

umm_

mm_u_- 48.8E

. Boene 263==

.._,m
E__ _




S8CENE £265..

at side . asks the time -
g Y Ny e oft,
he sees someone, mvi'l o'as

EXTERIOR SIDE OF BUILDING == Jack and Deteetive still looking
] 1 or.
ST S T e

-

+ INTERIOR OF DUGAN'S DEN ~- Long Shot

.E. )

stops and starts to

SerEsee

INRERIOR OF DUGAN'S DEN <~ Semi Close Up of Trio

Lawson speaking says:

m%gut-l.l—u. YOU'RE 0OING TO

St ettt 2 22 2y comenton 0 i

——




SOENE 268.. INTERIOR OP DUGAN'S DEN e-long Shot

SCENE £69.. INTERIOR OF DUGAN'S DEN < Semi Close Up
Jack and Detective - looking in direction of Lawspon. CUT

SCENE 270.. INTERIOR OF DUGAN'S DEN -- Semi Long Shot

' .
u::-.ﬂ:m.ndo . in Lawson and
can .

SCENE 871.. INTERIOR OF DUGAN'S DEN == Semi Close Up

SCENE 278.. INTERIOR OF DIGAN'S DEN -~ Close Up

e R L BT




SCENE £73..

SCENE 274..

;
SCENE 276,.

INTERIOR OF DUGAN'S DEN «- Semi Long Shot
Prom Character's Jack walks « unobgerved, back
t2 Lamsen wnd Gharaster. o/ on foregromnd: e site
o

to their conversation,

INTERIOR OF DUGAN'S DEN <~ Semi wp

Wﬂ“m.mhm.mu

to Detective -« they both look and see COUT

INTERIOR OF DUGAN'S DEN ~- Semi Long Shot

1
meu" “-W 1ooicing ey -

INTERIOR OF DUGAN'S DEN <~ Semi Close Up

-ummm.;ﬂmmmn

wgmmm'
as M”'"mun title =~ Bartender looks fvem

and speaks:




'Em:a:.;g"m

TITLE: 'mummmrnnmum'
Back to Soene
As Battender finishes title, Character nods and exits.

SCENE £79.. INTERIOR OF DUOAN'S DEN «- Semi Close Up

Deteotive looks from Lawson toward bar, sees Spike erossing
toward Lawson -- he exits. -

SCENE 280.. nmzuwm'sn--mm

- B sinast it S, AT e

MM

SOENE 281,. INTERIOR OF DUGAN'S DEN <~ Seml Long Shot

c X T T

TITLE: "THEY ARE WISE 70 WEAT I SAVE BEEN PULLING HERE -
nmzunmnmm.

As Lawson character says rather surprised

"Is that J“Mmu- cuT 4

SCENE 288.. mwm'am—mwum

heard Lawson's title.
ot n.h-mm-u- '“‘g-n:




SCENE 288.. INTERIOR OF DUOAN'S DEN <« Semi Close Up

TITLE: “xummrgmmuamm:m

SCENE 288,. INTERIOR OF DUGAN'S DEN -~ Semi Close Up

TITLE: "PHEW I'LL GO FURTHER NORTH. YOU JOIN ME THERE."
As - finishes title, Charecter nods as they rise
as they start toward stairs and something

SCENE £86.. morm'aul—mluuum

SCxNE 287,. INTERIOR OF DUGAN'S DEN --,Close Up

Jack, who has Detective's gase -- he nods indleating
Sone ont 0ot R P

SCENE £88.. INTERIOR DUGAN'S DEN -- Semi Close Up

o T RS O



SCENE 280.. INTERIOR OF DUCAN'S DEN -- Semi Close Up

PR T e e

8CxNE £90.. INTERIOR OF DUGAN'S DEN - Semi Long Shot

Shooting from angle toward stafrway. Jack discovered
in same tion, previous seene. Lawson
turns comes face th Jack as they eye sach
other a seoond, Laweon Jagk, who in turn nods
hrMn‘om ul'

From :

T e i e o e
be places an arm oOn - around
make a swing vhich the tve MW

SCENE 892.. INTERIOR OF DUCAN'S DEN <~ Close Up of Bartender




= =

SCENE 2907..

G SR

INTERIORROF DUCAN'S DEN - Close Up

of Bartender, shooting toward Bar « still looking
m-u.w&u-mu-mummogr"%

- INTERIOR OF DUGAN'S DEN -~ Semi Close Up

gl
;

O I R I
falling from = ..:l Jaek on head. he :

-y -5 after him

:
:
3

INTERIOR OF DUGAN'S DEN -~ Long Shot

INTERIOR OF DUGAN'S DEN -~ Semi Long Shot :

B T R AT R




SCENE 301..

EXTERIOR OF STREET

ahd Lawson still uvging drivers. . -

INTERION OF DUOAN'S DEN ~- Long Shot
Fight and pistol shots add 11d cur

bard - Lavsents Saxi has fained & eeie  CobE S




EXTERIOR OF STREET .
Running shot - Close Up of Jack, Urging on driver. our

INTERIOR OF DUGAN'S DEN -~ Medium Long Shot

Policeman enters - hearing noise stops -~ then dai
down steps cur o

EXTERIOR R. R. CROSSING =~ Long Shot
As scene 's taxi enters and orosses track
enters his car by & hair -

EXTERIOR OF R. R« CROSEING == Close up of Jaok
in Taxi <« Lmpatiently waiting for train to go by cuT
(WOTE: mmn.mm)

EXTERIOR OF R. R, CROSSING --long Shot

As Scene opens tail end of "Hzr'-m
m-r-wh-l—-h—m- of N
m-mm-nutum:-mu ta--

INTERIOR OF DUOAN'S DEN -~ Semi Long Shot
BEOEI MRS S B

B S TGRS e R,




SCENE 311.. EXTERIOR OF R: R. STATION == Long Shot

Train is discovered pulling out as Lawson's taxi
enters. n:::.m- for and aboard

Just as he out of Jack's taxi P8,

r‘l their and talking,

t ie all about. Jack comes hn.‘a. REKS "

3“*1.1:&“ L tells
ver to take to kis hotel & hurry as he in N

Mmtﬁmﬂ, : _




312~

313~

TITLE




Scene 314--

315--

316--

517--

318--

TITLE:

ONCE MORE ON PAMILIAR GROUND.

FADE-IN LONG SHOT OF TRADING POST.
PEOPLE DISC. MOVING ABOUT -- INDIAN
SQUAWES '

!m:m JI!O_. : 8 . ._.1'
T LT,

.
NEAR ENTERANGCE TO POST. AS SCENE
OBRNS, LAWSON ENTERS AND RIDES T0 POST
AND DISMOUNTS. QUT. -

EXT. TRADING POST.
MED. LONG SHOT. IAP ACTION OF PEEVIOUS
SCENE. LAWSON TIES HORSE AND ENTERS.

INT. TRADING POST.
MRS. GRANGER DISC. TALKING T0 CLERK.

WIMBMHMI!G!EF?HOB. cur. T

INT. TRADING POST.
CLOSE-UP OF MILLY IOOKING AROUND. CUT.

INT. TRADING POST.
CLOSE-UP OF MES. GRANGER AND CLERK. MRS.
GRANGER SPEAKS. .

"THE DRESS AND THINGS MRS. WATSON ORDERED,
THEN MOVED. IET ME HAVE THEM."




Scene 319--
o
L 320--

" gl

INT. TRADING POST.

ccm HAVE
BUT AS SHE LOOKS
TOWARD MRS. GRANGER, m SMILES. CUT.

SOMETHING LIKE THAT.

INT. TRADING POST.

LONG SHOT OF MILLY, SMILING AT MRS.GRANGER,
WHO HAS BUNDLE. AS THEY START OUT, LAWSON
ENTERS AND SPEAKS TO MES. GEANGER. SHE .
ég!:amm HI¥ TO MILLY, THEN TURNS TO CLERK.

INT. TRADING POST.
OLOSE-UP OF LAWSON AND MILLY. AS HE HOLDS
BECOMES D. AS HE

mn%nmmom ‘ ‘




Scene 322--

INT. TRADING POST
CLOSE-UP LAWSON WHO LEERS AT MELLIE. CUT.

INT. TRADING POST _ :
CLOSE-UP IJE - HER EYES DILATE IN

" 324--

" 325--

GRANGER DISC, AS MILLY SCRRAMS AND RUSHES
N — “HER

OF MELLIE
HORROR, AS SHE SHRINKS, CUT.

INT. TRADING POST

CLOSE-UP OF MILLY AND LAWSON. LAWSON

PUTS HAND UNDER MILLY'S CHIN, TEEN GETTING
LOSER, THEIR FACES NEARLY TOUCHING, HE

STARTS TO WHISPER. MILLY SCREAMS AND EXI®S.CUT.

INT. TRADING POST
MED. CLOSE-UP. LAWSON, MILLY AND MRS.

INT. TRADING POST.
IONG SHOT. AS MILLY AND MRS. GRANGER EXIT,
LAWSON OROSSES TO CLERE. OUT.

-




—

Scene 327--

329~

EXT. RAILROAD STATION.
LONG SHOT OF TRAIN DISC. JUST PULLING OUT.
JACK COMES FROM BACK GROUND AND EXITS

- PAST CAMERA.

m TRADING POST. '
CLOSE-UP OF LAWSON AND CLERK. I.IIBOI-
uns BUNDLE AND EXITS. CUT.

e T A R T
.. LONG SHOT OF LAWSON - HAS FIXED PACK -
HORSE AND EXITS, JUST AS GRANGER

COMES ON - SEES HIM AND ENTERS. GUT.




“Scene 332--
- 2 " 333--
» 334--
|
" B85~ -
. 336-~
1
TITLE:

EXT. MEAR TRADING POST.

" FLASH OF LAWSON RIDING LEISURELY ALONG

TOWARD BACK-GROUND. CUT.

INT. GRANGER'S LIVING ROOM.

GRANGER COMES ON -~ CALLS HIS WIFE

OPENS DOOR AND SAYS: "JUST 4 nlba

THEN RETIRES AGAIN. GRANGER WO

WHAT IS UP. AS HE PACES UP AND m: cuUT.

EXT. TRADING POST.

MED. LONG SHOT. JACK ENTERS FROM BACK

OF CAMERA. IOOKING HE ASKS MAN

TO GET HIS HORSE. AS MAN EXITS, JACK -
ENTERS POST.

INT. TRADING POST.

MED. -UP. OLERK DISC. CHECKING UP
STOCK. UP AS JACK ENTERS AND GREETS
HIM. JACK ASKS IF ANYONE IS IN THE R

AS HE WANTS TO CHANGE HIS CLOTHES, FINDING .

THERE ISN'T,6 HE STARTS TO EXIT, K
W!?rnnnm—mm .

"GRANGER IS AT HOME, IF YOU WANT HIM FOR
ANYTHI

Back to Soene: A4S m FINISHES, JACK
mmlmrmm

" SR




'}

Scene 337--

= .

339 -~

341--

INT. OF BACK ROOM OF T.P.
MED. CLOSE-UP. JACK ENTERS - OPENS TRUNK -

'STARTS TO CHANGE. CUT.

INT. anum'a x.xme ROOM.
ONG SHOT.

EE MILLY
AND STOPS WITH 4 START. &m.

INT. GRANGER'S LIVING ROOM.

'MAT OUT THREE-QUARTER FIGURE OF MILLY, WHO

STANDS SMILING AT HIM. CUT.

Il! GRANGER'S I-I'Vm ROOM.

G ER

HMEON. umanunm HANDS., HE

PLEASED AS HER HUSBAND. AS HE SAYS: "I'LL
WAKE YOU AY FOR TAIS THE NEIT ZENE EE COMSS

EXT. OF WODEDSPOT.
LAWSON ARRIVES FROM BACK-GROUND AND EXITS

PAST CAMERA.




Scene 342--
" 343--
" B344--
. - B45--

INT. GRANGER'S LIVING ROOM. _
MED. CLOSE-UP OF GRANGER, WIFE AND MILLY.
GRANGER PATS MILLY ON SHOULDER IN A

1 m_ -
"SOME PEOPLE WOULDN'T HAVE BEEN THIS KIND
R oA R LN AT
HUSBAND Eom IAWSON. MILLY BECOMES
NERVOUS - TRIES TO STOP HER. GRANGER'S
EYES NARROW AS HE LISTENS. CUT.

SPEAKS: "LAWSON, EHF I'LL SOON SETTLE
WITH HIM®. AS HE PINISHES SPEAKING, HE
MAKES A FOR THE DOOR. MILLY

INT. GRANGER'S LIVING ROOM. CIOSE-UP ?

JACK.




Scene 346--

TITLE:

Scene 347--

" 349--

INT. GRANGER'S LIVING ROOM. LONG SHOT.
JACK ENTERS AND SPEAKS TO MRS. GRANGER,
WHO, IN RETURN, INTRODUCES JACK.. MILLY
IS SMILING AT HIM. MRS: GRANGER SPEAKS.

"MR. BOREIN, THIS IS MISS KINGSTON."

BACK T0 SCENE: AS MRS. GRANGER FINISHES
TITLE, JACK BOWS TO MILLY, WHO ACKENOWLEDGES
WITH A SMILE. JACK WATCHES HER WITH A
PUZZLED EXPEESSION. CUT.

INT. GRANGER'S LIVING ROOM. :
CLOSE-UP OF JAOGK LOOKING AT MILLY. THERE
IS A STRANGE RESEMBLANCE TO SOMEONE HE
EKNOWB. AS HE TRIES TO THINK, OUT.

-

INT. GRANGER'S LIVING ROOM.

QLOSB-UP OF MILLY SMILING. AS SHE NOTIOES
THAT HE DOESN'T RECOGNIZE HER, SHE EECOMES
VERY SAD, AND SLOWLY BOWS HER HEAD. CUT.

INT. GRANGER'S LIVING ROOM.
CLOSE-UP OF JACK STILL RACKING HIS BRAIN.
IOOKING BACK T0 HER, HE SHAKES HIS HEAD.

IT WOULD BE IMPOSSIBLE FOR THE CONNECTION

HE EAS MADE TO BE THE SAME PERSON. REMEMBERZ

ING HIS MISSION, HE TURNS TO GRANGER. CUT.

™\




- B T -

Soene 350--

" 351--

TITLE:;

Secene 353--

INT. GRANGER'S mm ROO
SHOT OF GROUP. JUST s
GRANGER AND SPEAKS TURNS 70 THE LADIES
WITH A "PARDON r:.h THEN TURNS BACK
TO GRANGER, AND AS THEY m-, eUT,

INT. GRANGER'S LIVING ROOM.
CLOSE-UP OF MRS. GRANGER AND MILLY, WHO
IS ALMOST READY TO CRY - PUTS HER ARM

AROUND MRS. GRANGER, TRYING HARD TO KEEP

BACK THE TEARS. BUSINESS. CUT.

INT. GRANGER'S LIVING ROOM.

CLOSE=UP OF JACK AND GRANGER. HE QUIETLY
ASKS GRANGER IF HE HAS SEEN A MAN BY THE
NAME OF LAWSON. GRANGER EXCITEDLY SPEAKS.

"LAWSON? HE JUST BOTCHT RATIONS AXND
LEFT FOR A mip 70 THE HILLS".

BACK T0 SCENE: AS GRANGER FINISHES TITLE,
HE POINTS. JACK BECOMES VERY BXCITED.
ANXIOUS TO GET onm!m:.wnoim
THANKS GRANGER FOR HIS INFORMATI

TURNING TOWARD MRS. GRANGER AND m‘.n
STARTS TO SPEAK. OUT.

INT. GRANGER'S LIVING ROOM.
IONG SHOT. LAP ACTION OF PREVIOUS SOENE.
JACK TIEES. BIDS URS. CRANGER AND MILEY 60OD-

Iﬁl-' AS HE
sagind. "“"' 8 u’%'a?
romw JACK - S!Wl -
AFTER THEN TURN n

m,:%.ﬂ DR chunemR yorioms




Soene 354--

3556--

TRADING POST.
O&OII-IIP OF DOOR. JACK COMES OUT, LOOKS
CAUTIOUSLY AROUND AND EXITS.

INT. GRANGER'S LIVING ROOM.
MED. LONG SHOT--MILLY, GRANGER AND WIFE

_ IN SAME POSITION. GRANGER STARTS PACING

EXT. TRADING POST
MED. LONG SHOT. MAN JACK TALKED TO
I8 DIscC. nmm HIS HORSE. JAQK COMES

MAN WAVES u-mmnn EXITS. OuUT.

EXT. OF WOODS.
LAWSON ENTERS FROM BACK OF CAMERA AND RIDES
TOWARD mux«cmm cur.

3T R




Seene 359--

" 360--

o 361~

" 362~~
nd 368--

!

EXT. TRADING POST.
MED. LONG SHOT. MEN DISC. TALKING, AS
MILLY'S FATHER ENTERS, DISMOUNTS AND
ENTERS POST QUT. -

EXT. OF WOODED SPOT. :
LAWSON ENTERS FROM BACEK-GROUND AND EXITS
PAST CAMERA.

EXT. OF WOODED SPOT. 3
JACK ENTERS FROM BACK-GROUND AND EXITS
PAST CAMERA FOLLOWING TRAIL.

INT. GRANGER'S LIVING ROOM.
DOWN. EIS D MILLY ARE IN THE

:
E
:

PUTTING ARMS AROUND HIS NECK. CUT.

Y




Scene 364--

TITLE:

Somme 365--

Il’l'- GRANGER'S LIVING ROOM.

~ ARRIVED ALMOST 'mmm-;m

"I'LL BUY EER CLOTHES LIKE THAT WHEN I
THINK SHE NEEDS THEM."

EXT. OF WoODS.

GAMERA, ‘JACE EAFERS 1N BACK-GHOUID.  1avS0R

m JACK - STARTS OUT RAPIDLY,
JAGI NMIIG IN HOT PURSUIT. (UT.




-3

e |




Soene 371

TITLE.

Scene 372

EXT. WOODS.
L.S. LAWSON'S AND JACK'S HORSE DISC. LAP
ACTION OF PREVIOUS SCENE. JACK FOROES LAWSON
rgo:mw?. GETTING ON HIS OWN, THEY START OUT.
ADE OUT. '

AFTER THE TRIAL, JACK PAYS HIS RESPEQTS.

-

FADE IN LONG SHOT OF KINGSTON'S CABIN.
JAQK ENTERS FROM BACK OF CAMERA. RIDES TO
DOOR AND DISMOUNTS. CUT.

0rU. JAGK. 'LA? AOTION OF PREVIOUS SORNE
AND CROSSING T0 DOOR, KNOOKS. "

INT. KINGSTOR'S OABIN.

L.8. KINGSTON AND MILLY DISC., BOTH HEARING
KNOOK, LOOK UP, EXCHANGING GLANOES. KINGSTON
SAYS: "COME IN!® :

EXT. KINGSTON'S CABIN.
C.U. JACK HEARING KINGSTON, ENTERS.




— e -—

o —————

~Boene 376

R i

" 378

TITLE.

Soene 380

INT., KINGSTON'S CABIN. .
1.8. MILLY AND HER FATHER DISC. LOOKING .
TOWARD DOOR. MILLY RISES AND SMILES AS SHE
SEES JAOK COMING, THEN SBOBERS K REMEMBERING
HOW HE TREATED HER ON THEIR LAST '"vﬁ”'
JACK ENTERS, TAKING OFF GAP AND GLOVES - GOES
70 MILLY WARMLY. OUT.

.

INT, KINGSTON'S CABIN.

MED. C.U. OF TRIO. MILLY AGAIN SMILES AND
LOOKS DOWN AT HER OL REALIZING IT WAS HER
GET UP THAT HAD VED HIM. LOOKING BACK T0
HIM, IS ABOUT TO SPEAK, WHEN JACK TURNS T0
KINGSTON, W:0 HAS BEEN SIZING HIM UP GCOOLY.

INT. KINGSTON'S GABIN. :
C.U., KINGSTON STILL LOOKING AT JACX, WATCHES
HIM OLOSELY. OUT.

INT. KINGSTON'S CABIN.

C.U. JACK LOOKING AT KINGSTON. REGISTERS
'n:ux?‘ RIGHT IN HIS OPINION" AND SPEAKS VITH
A . '

 "HOW DO YOU DO, MR. HALL!"

{s :

BACK T0 SCENE. AS JACK STILL SMILING FINISHE
TITLE. CUT,

BNT. KINGSTON'S CABIN.




TITLE.

TITLE.

"I LEARNED EVERYTHING FROM mm
LOVES YOU DEARLY. THROUGH YOUR
;oumgmmmnmmuurmm:ﬂ

BACK TO SCENE. AS JACK FINISHES um* MILLY

LOOKS TOWARD HER FA' WHQ TURNS AWA

BEWILDERMENT. MILLY UP AT JACK m sm
"I8 THIS TRUE?" JAOK NODS HIS HEAD "YES". :
BELIEVE IT. HOW

KINGSTON SAYS: "I DON'T

wmmsnlnmmt HE HAS NE SEEN
I TELL YOU!" (THIS LATTER WITH ALMOST A

' min) JACK, WITH HIS QUIET SMILE, TAKES A

PHOTO FROM POOKET AND HANDS IT T0 KINGSTON.
KINGSTON LOOKE AT IT - GIVES A START AND
SIOWLY SITS DEVOURING THE PIOTURE. MILLY
ggs 70 HER FATHER AND LOOKS OVER HIS SHOULDER.

INT. KINGSTON'S CABIN.

HE NODS HIS ﬂm ovT.

INT. FINGBTON CABIN.
MED. 0.U. OF TRIO. AS KINGSTON NODS HIS
HEAD HE SPFAKS: ;

"IF I COULD ONLY BRING HER TO ME NOW, I WOULD
msountOAmnz'

BACK T0 SORNE nnmmlmxmum

E

~ SHAKES T0OKS INTO SPACE.
'LOOKS BAOK AT nai- JACY WATOEING THEM
8 AWAY. QUT.




Soene 383
" 384
" 385
S
®_
" 288

INT, KINGSTON'S OABLN.
3.U. JAOK, AS HE TURNS AWAY REALIZING HOW THE

' OLD MAN IS SUFFERING, HE STARTS TO THINK. OUT.

EXT. KINGSTON'S CABIN.
C.Us JACK'S HORSE WATCHING AND LONGING FOR
HIS MASTER. OQUT.

INT. KINGSTOH'S unu.
MED. C.U. KINGSTON AND JAOK. JACK
STILL THINKING :.oén TOWARD KINGSTON AND
MILLY WEO ARE IN SAME POSITION. THE OLD MAN
15 VERY DOWN-OAST WITH EIS HEAD BOWED -

1S STROKING HIS HAIR. JAOK MAKES HIS DECISTON

AND SLOWLY, BUT QUIETLY EXITS. OUT.

EXT. KINGSTON'S CABIN.
C.U. JACK COMES OUT, STARTS FOR HORSE. (CUT.

EXT. KINGSTON'S CABIN.
gga JAQK MOUNTS HORSE AND RIDES TOWARD CAMERS.




Scene 389

" 390
. N
"« o2
" 393

EXT. KINGSTON'S. :

LONG SHOT. JAOK RIDES TOWARD CAMERA - STOPS AND
LOOKS BAOK AS MILLY COMES OUT AND WAVES. HR
VWAVES BACK AND EXITS, AS MILLY REENTERS N.

-

INT. KINGSTON'S OABIN.

MED. C.U. KINGSTON, WHOSE HEAD IS STILL BOWED.
MILLY EN'ERS AND SiTS ON ARM OF CHAIR. KINGSTON
LOOKS AT MILLY, PUTS AN ARM AROUND HER AND
AFFEQCTIONATELY PATS HER. SHE LAYS HEAD .
:gngn Exug AS HE AGAIN TAKES PHOTO LOOKS

INT. KINGSTON'S OABIN.

C.U. MILLY AND HER FATHER STILL LOOKING AT
PIOTURE. MILLY POINTS AND ASXS: "IS THAT
ME?" AS HER FATHER SADLY NODS HIS EEAD, CUT.

__uggimuinpxwm-m:mm

Ed

L3




e s
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TI7LE.

TITLE.

394

397

EXT. WOODS.
3.Us JACK STILL LOOKING. HE THINKS, THEN
LOOKS AT HORSE. AFTER A PAUSE, HE SPRAKS:

"PARTNER, WE'VE WORKED PRETTY HARD AND HAVE
SAVED A LITTLE MONEY, LET'S USE IT AND MAKE
THOSE FOLKS HABPY!®™ — S

BACK TO SOENE: AS JAOK FINISHES TITLE. HE

LOOKS BACK TOWARD GABIN, SMILES AND STARTS TO
RIDE OUT.

EXT. WOODS.
L. 8. LAP ACTION OF PREVIOUS SCENE. AS JACK
RIDES TOWARD B.C., FADE OUT,

PAIE IN EXT, R.R. STATION.
L.S. TRAIN HAB ARRIVED. JACK DISO. WITH
LAWSON, WHO IS HADCUFFED TO A MOUNTY. AS
PLOPLE'ARE GETTING mi; JACK AND OFFICER
uOT
ur.

mo R.R. Bﬂ!lﬂlc
MED. 0.U. BLANCH AND HER MOTHER. AS PORTER
PLACES THEIR GRIPS ON GROUND, MRS. HALL TIPS

%_&%qxnmaubmam

"WE RECEIVED THE TIOKETS AND ARRIVED AS QUICKLY

AS WE COULD:"™




Seene 398

TITLE:;

TITLE:

_EXT. R.R. STATION,

MED. L.S. OF BLA JAOK, MRS. HALL, MOUNTY
AND LAWSON. MRS. HALL STANDS PETRIPIED,
PINALLY SPRAKS: :
"MURDOOK! WHY, THAT IS THE MAN I TOLD YOU
ABOUTI ™ : |

BAGK TO SCENE: AS MRS. NALL PINISHES TITLEY

SHE LOOKS AT JACK. LAWSON SMILES OYNICALLY

AND BLANGH, OROSSING TO HER MOTHER, SAYS:

"AND HE IS THE MAN I TOLD YOU ABOUT®, MRS.HALL

PLA AN ARM AROUND BLANCH AND LOOKS AT JACK
AS HE BPEAKS:

"HE HAS JUST BEEN CONVICTED OF MURDER AND IS
ON HIS WAY TO CALGARY." |

IS RIGHT. I WILL

START OUT OF SCENE, TRAIN PULLS OUT. FADE OUT.




Scene 401
" 402.
" 403,
" 404,
" 40B.-

- EX?. KINGSTON'S CABIN.

foos Bt uikas TR 4028 Ko, oo o
J L - !
CAUTIOUSLY OPENS DOOR AND LOOKS IN. OUT.

INT. KINCSTON'S CABIN,.

L.8. KINGSTON DISC. BAOK T) CAMERA LOOKING AT
SIOTURE JACK CAVE HIM. MILLY DISO. PLAYING
VITH KITTEN OR READING. QUT.

EXT. KINGSTON'S CABIN. ot
MED. L.S. JACK STILL LOOKING, MOTIONS FOR
%’g&“m' THEY GOE IN QUIETLY, FOLLOWED

INT. KINGSTON'S GABIN. :

L.S, MILLY AND HER FATHER DISC. IN SAME
POSITION. BLANCE AND HER MOTHER ENTER FOLLOWED
BY JAOK. THEY STAND LOOKING AT KINGSTON

KINGSTON UP AT HI8 DAUGHTER. SEETNG HER
sm.'gl END LOOKS INTO THE FACE OF HIS




Soene 406
- 407
" 408
. 409

© C.U. OF JAOX WHO 1S WATGHING THEM. HE SMILES

INT. KINGSTON'S GABIN.

L.S.. lﬂ BHHBI % ES T0
HIM. WAY. ll RUSH
INTO Il.O! MIII'I ARMNS, JACK AND BLANCH ﬁm

INTO ROOM A LITTLE MORE. OUT.

INT. KINGSTON'S CABIN.

G.U. OF KINGSTON AND VIFE. THEY ARE BOTH L
CRYING. AFTER THEIR EMBRACE, THEY IOOK INT
EACH OTHERS EYES AND THEY SMILE THRU THEIR

TEARS. KINGSTON MURMERS "MARYT AND VIFE
"MY ROBERT", AND AS THEY EMBRACE ONOE MORE, OUT.,

e

(_/

nn smnmomnonam

INT. KINGSTON'S CABIN.

MED. L.S. AS SOENE OPENS KINGSTON AND HIS WIFE
LOOK AROUND. SHE GORS TO MILLY AND HE TO BLANGH.
APTER THEY EMBRAOE THEIR DAUGHTERS, THEY IEAD
THEM TOGETHER. THE GIRLS PUT THEIR ARMS AROUND
FAGH OTHER AND START TALKING. FINALLY KINGSTON
AND HIS WIFE WALK AWAY AND SIT. THE TWO GIRLS
STAND TALKING. BLANCH REMOVES HER ODAT AND
LPLACES IT ON OHAIR. MILLY EYES HER FROM EEAD

§
-

-




Sosne 410

411

412

413

414

415

INT. KINGSTON'S CABIN.
CeUs MILLY AND BLANOH. MILLY WATCHES BLANCH -
VERY TIMIDLY, WHICH BLANCH NOTIOES. XNOWING
MILLY FEELS ASHAMED OF HER CIOTHEAR, STARTS T0
TALK ABOUT HER TRIP. OUT. - :

INT. KINGSTON'S OQABIN.
C.U. OF JACK. HE LOOKS AT THE TWO GIRLS. . OUT.

INT. KINGSTON'S CABIN. .
0.U. MILLY AND BLANCH. BLANCHE STILL TALKING.
MILLY WATCHINC HER VERY TIMIDLY. BLANCH PLAYS
YITH HER HAIR AND TELLS HER SHE HAS SOME HES
SHE WILL GIVE HER. MILLY BRIGETENS AND

‘!m Slsm. Oﬂ!l'. -

INT. KINGSTQON'S CABIN,
C.U. OF JACK. HE' LOOKS FROM THE GIRLS T0 THEIR

PARENTS. CUT.

INT. KINGSTON'S OABIN.
C.U. KINGSTON AND WIFE. THEY ARE VERY HAPPY.
m cuT.




Scene 41; ;

e e

417

418

419

INT, KINGSTON'S SABIN.

L. 8, EVERYONE IN SAME POSITION. JACK
SNEAKS QUIETLY OUT OF SOENE. OUT. )

EXT. KINGSDON'S GABIN.
MED. O.U. JAGK OOMES OUT AND EXITS QUIETLY
WOWARD HIS HORSE.

INT. KINGSTON'S CABIN. T
MED. C.U. OF KINGETON AND nn. THEIR HEADS
REST AGAINST EACH OTHERS. AS THEIR HANDS

SLOWLY NOVE TOGETHER AND m, THEY SMILE. CUT.

i I a3 g

BAME mnuél n ENTERED, QUT,

S e -_‘. _:-._. A e, e B, .
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